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THEODOR W. ADORNO (1960): Mahler. Eine musikalische Physiognomik

Suhrkamp, Frankfurt am Main
(translated by E. Jephcott in Mahler. A Musical Physiognomy, The University of Chicago Press, 1992)

*  ‘The difficulty of revising the judgement on Gustav Mahler passed not only by the Hitler
regime but by the history of music in the fifty years since the composer’s death exceeds that

which music generally presents to thought, and even to philosophical thought.’

(p-3)
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THEODOR W. ADORNO (1960): Mahler. Eine musikalische Physiognomik

Suhrkamp, Frankfurt am Main
(translated by E. Jephcott in Mahler. A Musical Physiognomy, The University of Chicago Press, 1992)

*  ‘The difficulty of revising the judgement on Gustav Mahler passed not only by the Hitler
regime but by the history of music in the fifty years since the composer’s death exceeds that

which music generally presents to thought, and even to philosophical thought.’

(p-3)

« ‘Mahler can only be seen in perspective by moving still closer to him, by entering into the
music and confronting the incommensurable presence that defies the stylistic categories of

program and absolute music no less than the bald historical derivation from Bruckner.’

(p- 4)
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* PETER REVERS (1997): ‘Gustav Mahler and Anton Bruckner’
in Neue Mahleriana. Essays in Honour of Henry-Louis de La Grange on His Seventieth Birthday,
edited by G. Weiss, Lang, Bern, pp. 265-96
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* PETER REVERS (1997): ‘Gustav Mahler and Anton Bruckner’
in Neue Mahleriana. Essays in Honour of Henry-Louis de La Grange on His Seventieth Birthday,
edited by G. Weiss, Lang, Bern, pp. 265-96

« ERNST KURTH (1925): Bruckner
Hesse, Berlin (2 vols.)
(partially translated by L.A. Rothfarb in Ernst Kurth: Selected Writings, Cambridge University Press, 1991)
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FIRST “SYMPHONIC WAVE” (Symphonische Welle) Bruckner, Ninth Symphony

(I: 1-26)
“PRELIMINARY DEVELOPMENT” (Vorentwicklung)
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Bruckner, Ninth Symphony

(I: 27-50)
INTENSIFICATION (2)
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Bruckner, Ninth Symphony (I: 51-70 " " (A _
INTENSIFICATION 3 ymphony (I: 51-70) CLIMAX” (Hohepunkt) = THEME 1 (A)

] == ¥
e ® n F
e e fpns Mt

%—-‘%&uﬁ:

IR AL I T I




Alessandro Cecchi | Mahler, Contemporary of Bruckner " UNIVERSITY OF Gustav Mahler Centenary Conference = Department of Music and Sound Recording
Su RREY ‘Mahler: Contemporary of the Past?’ University of Surrey — 7, 8 and 9 July 2011

... CLIMAX =THEME 1(B) “AFTER-TREMOR" (Nacherschiitterung) Bruckner, Ninth Symphony (I1: 71-85)
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...end of the AFTER-TREMOR
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Bruckner, Ninth Symphony

(I: 93-102; 167-170)

SECOND SYMPHONIC WAVE (GESANGSTHEMA) . ...
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THIRD SYMPHONIC WAVE (MODERATO). ..
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Bruckner, Ninth Symphony (1: 227-52)

DEVELOPMENT - Section (I) “Turn”
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... DEVELOPMENT )
end of Section (IV) Bruckner, Ninth Symphony (1: 323-34)
CLIMAX 1 ="RESTATEMENT” OF THE THEME 1 (A)
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... CLIMAX 1 =THEME 1 (A)
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Bruckner, Ninth Symphony
(I: 335-46)
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Bruckner, Ninth Symphony (I: 347-58)
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...MARCH INTENSIFICATION . ... Bruckner, Ninth Symphony

367 . Langsam 58 (I: 365-75)
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... INTENSIFICATION ... CLIMAX 2 (TURN) Bruckner, Ninth Symphony
- 381 ) (I: 376-85)
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... CLIMAX 2 COLLAPSE 393 Bruckner, Ninth Symphony
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Bruckner, Ninth Symphony (1: 410-23)

RECAPITULATION (GESANGSTHEMA). ..
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RECAPITULATION (UNISONO) ... Bruckner, Ninth Symphony
459 _ B (I: 456-68)
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INTENSIFICATION CLIMAX 3 Bruckner, Ninth Symphony

& I (I: 482-93)
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... CLIMAX 3 (TURN) CHORAL (COMPENSATION) Bruckner, Ninth Symphony
505 (I: 494-517)
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Bruckner, Ninth Symphony (I: 518-30)
INTENSIFICATION . ..
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...INTENSIFICATION ...

531 THEME 1 (B) Bruckner, Ninth Symphony (1: 531-43)
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...INTENSIFICATION ... CLIMAX 4 “OVERINTENSIFICATION” (Ubersteigerung)
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TURN CLIMAX5 (END)
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Bruckner, Ninth Symphony (l): Overview
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Bruckner, Ninth Symphony (l): Overview
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THEODOR W. ADORNO (1960): Mahler. Eine musikalische Physiognomik

Suhrkamp, Frankfurt am Main
(translated by E. Jephcott in Mahler. A Musical Physiognomy, The University of Chicago Press, 1992)

«  ‘Mahlerian categories like suspension or fulfillment suggest an idea that could contribute. . . to
endowing music with speech through theory: the idea of a material theory of form, the
deduction of formal categories from their meaning. This is neglected by academic theory of form,
which operates with abstract classifications such as first theme, transition, second or closing
theme, without understanding these divisions in terms of their functions. In Mahler the usual
abstract formal categories are overlaid with material ones; sometimes the former become
specifically the bearer of meaning; sometimes material formal principles are constituted beside or
below the abstract ones, which, while continuing to provide the framework and to support the

unity, no longer themselves supply a connection in terms of musical meaning.’

(PP 44-45)
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Alessandro Cecchi | Mahler, Contemporary of Bruckner UNIVERSITY OF Gustav Mahler Centenary Conference = Department of Music and Sound Recording

) Su RREY ‘Mahler: Contemporary of the Past?’ University of Surrey — 7, 8 and 9 July 2011

Mabhler, First Symphony (l): Overview

“INTRODUCTION” “EXPOSITION”

PRELIMINARY DEVELOPMENT LIED-THEME (“Gieng heut’Morgen iiber'sFeld”: A B C A B (' B (" A D A" E F)

Langsam. Schleppend Sehr gemachlich

FOURTHM. FANFARE FOURTHM. FANFARE HORN M. FANFARE HORNM. FANFARE FOURTHM. Steigerung > CLIMAX

cuckoo CHROMATIC M. ADAGBSC A Bird M.
CELLOS/C.BASSES
“DEVELOPMENT” (“RECAPITULATION")
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BIRDM. FOURTHM. NEWTHEME FOURTHM. HORNM. FINALEM. NEWTHEME FOURTH M. NEW FANFARE BIRDM. NEW THEME LIED-THEME NEW THEME LIED-THEME NEW THEME FINALE M.
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HARPS

“DEVELOPMENT” “CODA” (“RECAPITULATION")
NEWTHEME FANFARE STEIGERUNG -  CLIMAX NEWTHEME STEIGERUNG  CLIMAX CLIMAX FOURTHM. END
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Mabhler, First Symphony (l): Overview
Structural function of the Climaxes
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PRELIMINARY DEVELOPMENT LIED-THEME (“Gieng heut'Morgen iiber'sFeld: A B C A B ' B (" A D A" E F)
Langsam. Schleppend Sehr gemachlich
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Bruckner, Ninth Symphony (l): Overview
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\ 4 \
\\ /’ N
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(Theme 1) (B) I'N
4 1

-
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Bruckner, Ninth Symphony (l): Overview
“Formal tension” (Turn)

“Preparation of the End”

“EXPOSITION"

WAVE (1) WAVE(Il)  WAVE(Il)

(Preliminary Development)

HORN M. TURN INTENS. CLIMAX AFTER-TREMOR GESANGSTHEMA MODERATO
“ THEME1  “TRANSITION” THEME 2 (UNISONO)
\\ (A, B) THEME 3
\
N
N\
N\
\\
\\\ 1
\\\ /
~ - - - ¢
“RECAPITULATION"
(Interruption)
GESANGSTHEMA // UNISONO ) INTENSIFICATION CLIMAX3  CHORAL
THEME 2 THEME 3 Turn (Compensation)
\
A
/ N
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‘Mahler: Contemporary of the Past?’
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“DEVELOPMENT”

(1 (11) (1) (Iv) ()] (i)
Horn M. Horn M. After-tremor ~ Gesangs- INTENS. CLIMAX1 MARSH INTENS. CLIMAX 2 COMPENSATION
Turn  (Gesangsthema)  Unisono thema THEME 1 (Horn M.) Turn COLLAPSE (A-Pedal)
A Turn (Gesangsthema)  (inv.) (R) (Theme 1) 75 v (Theme1) (Theme 1)
3 A Sequences
1 l.
.I' I —
I. -
I. 7
/ //
.’. - -7
“CODA”

INTENSIFICATION CLIMAX4 OVERINTENSIFICATION CLIMAX5
(D-Pedal) THEME1 CADENZA TURN END
(Theme 1) (B)
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-~ - ——
- -
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Mabhler, First Symphony (l): Overview
Formal tension (Fanfare)

“INTRODUCTION" “EXPOSITION”
PRELIMINARY DEVELOPMENT LIED-THEME (“Gieng heut'Morgen iiber'sFeld: A B C A B ' B (" A D A" E F)
Langsam. Schleppend Sehr gemdchlich
FOURTHM. FANFARE FOURTHM. FANFARE HORN M. FANFARE HORN M. FANFARE FOURTHM. Steigerung > CLIMAX
\'\. cuckoo 4 Y A A CHROMATIC M. A DABC A Bird M.

CELLOS/C.BASSES

“DEVELOPMENT” (“RECAPITULATION")
(Langsam) Sehr gemachlich
BIRDM. FOURTHM. NEWTHEME FOURTHM. HORNM. FINALEM{ NEWTHEME FOURTH M. NEW FANFARE BIRDM. NEW THEME LIED-THEME NEW THEME LIED-THEME NEW THEME FINALE M.
cuckoo minor  CHROMATIC M. HARPS FOURTH M. 1 HORNS major DCA major BCBA minor
HARPS !

~
N

“DEVELOPMENT” “CODA” (“RECAPITULATION")

NEW THEME FANFARE STEIGERUNG —> CLIMAX NEW THEME STEIGERUNG  CLIMAX CLIMAX FOURTHM. END
FINALE M. \ FANFARE NEW FANFARE major LIED-THEME  STEIGERUNG A Bird M.
Y A “DURCHBRUCH” A ABC
N / 1
S /

-
-
S -
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Bruckner, Ninth Symphony (l): Overview

Structural function of the Climaxes

“EXPOSITION"

WAVE (1) WAVE (1I) WAVE (111)
(Preliminary Development)

HOI'%N M. TURN INTENS. CLIMAX AFTER-TREMOR GESANGSTHEMA MODERATO

"« “ THEME1  “TRANSITION” THEME 2 (UNISONO)
N \ 4 (A, B) THEME 3
oA
~a .
N \\
~ \\
S ~ N S -~ 1
~ ~ < =~ ~<o /
S o -~ TT==a___ .,'
“RECAPITULATION"
(Interruption)
GESANGSTHEMA // UNISONO ) INTENSIFICATION CLIMAX3  CHORAL
THEME 2 THEME 3 Turn (Compensation)
4 \
II \\\
// \\

-
-
-—-——

UNIVERSITY OF

SURREY

Gustav Mahler Centenary Conference
‘Mahler: Contemporary of the Past?’

Department of Music and Sound Recording
University of Surrey — 7, 8 and 9 July 2011

“DEVELOPMENT”

(1 (11) (1) (V) (V) (v
Horn M. Horn M. After-tremor ~ Gesangs- INTENS. CLIMAX1 MARSH INTENS. CLIMAX 2 COMPENSATION
Turn  (Gesangsthema)  Unisono thema THEME 1 (Horn M.) Turn COLLAPSE (A-Pedal)
A Turn (Gesangsthema)  (inv.) A4 ©® (Theme 1) 7‘ v (Theme1) (Theme 1)
3 7 SE
B 4 ,, que\nces
1 1 /' N
1 / . 7’ ) N
e S ~ -
1 - - ® ~
S e - A
hemmmmmm T -7
- —./. . . 7
“CODA”

INTENSIFICATION CLIMAX4 OVERINTENSIFICATION CLIMAXS5

(D-Pedal) THEME1 CADENZA TURN END
(Theme 1) (B)
A0 A
/ \\ // /
’ == ’
-, ¢ /,
- -~ . '
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Mabhler, First Symphony (l): Overview
Structural function of the Climaxes

“INTRODUCTION" “EXPOSITION”

PRELIMINARY DEVELOPMENT LIED-THEME (“Gieng heut'Morgen iiber'sFeld: A B C A B ' B (" A D A" E F)
Langsam. Schleppend Sehr gemachlich

FOURTHM. FANFARE FOURTHM. FANFARE HORN M. FANFARE HORNM. FANFARE FOURTH M. Steigerung = CLIMAX

N, e A Al A Elﬁ-lﬁggv/lé\gfs?ﬁs ADABC A Bird .
S N - . N, X N : \ A
~ R - S .- 4 \\ ’
~~ . Y -
“DEVELOPMENT” (“RECAPUTULATION")

(Langsam) Sehr gemachlich
BIRDM. FOURTHM. NEWTHEME FOURTHM. HORNM. FINALEM| NEWTHEME FOURTHM. NEW FANFARE BIRD M. NEW THEME LIED-THEME NEW THEME LIED-THEME NEW THEME FINALE M.

cuckoo minor  CHROMATIC M. HARPS FOURTH M. 1 HORNS ajor BCBA minor
HARPS !

~
N

“DEVELOPMENT” “CODA” (“RECAPITULATION")

NEWTHEME FANFARE STEIGERUNG —> CLIMAX NEWTHEME STEIGERUNG  CLIMAX CLIMAX FOURTHM. END

FINALE M. \ FANFARE NEW FANFARE major LIED-THEME  STEIGERUNG A Bird M.
Y A “DURCHBRUCH” A ABC A
A ’

-
S~ -

-
-
S -
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Mabhler, First Symphony (l): Overview
Structural function of the Climaxes

“INTRODUCTION” “EXPOSITION”

PRELIMINARY DEVELOPMENT
Langsam. Schleppend

LIED-THEME (“Gieng heut'Morgen iiber'sFeld: A B C A B ' B (" A D A" E F)
Sehr gemachlich
FOURTHM. FANFARE FOURTHM. FANFARE HORNM. FANFARE HORNM. FANFARE FOURTHM. Steigerung => CLIMAX
' \,\ cuckoo A Y A A CHROMATIC M. ADAGBSC A Bird M.
N ~._ . N , N CELLOS/C.BASSES . A
e T \.s _ - \\
“DEVELOPMENT”

(“RECAPITULATION")

(Langsam)

BIRDM. FOURTHM. NEW THEME FOURTH M.

HORN M. FINALEM[ NEW THEME FOURTHM. NEW FANFARE BIRDM. NEW THEME LIED-THEME NEW THEME LIED-THEME NEW THEME
cuckoo minor  CHROMATIC M. FOURTH M. 1 HORNS
\ HARPS !

Sehr gemachlich

FINALE M.

ajor BCBA minor
\
N 4 RN \ 4. A
'S / KN 3 4 RN ,. AN
[ L N
~ N 4 ~ .
S o o~ - s -

R I —

~
N

“DEVELOPMENT” “CODA” (“RECAPITULATION")

NEW THEME FANFARE STEIGERUNG —> CLIMAX NEW THEME STEIGERUNG  CLIMAX CLIMAX FOURTHM. END
FINALE M. | FANFARE NEW FANFARE major LIED-THEME  STEIGERUNG A Bird M.
A Y A “DURCHBRUCH” A 4 ABC A
VAN N / .
. . \\ /7 A , \ 4
- S, - ~o _ 7 . ~ i<
~. o - / e

S~ -
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