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Sentimental Trumpet Solos

* Mahler, Blumine, main theme
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* Nessler, Trompeter von Sakkingen, “Behut’ dich Gott”
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Nessler,
Trompeter von
Sdkkingen,
“Rhine

Serenade”

Lyrical Turn
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Mabhler, Symphony
no. 3, mvt. 3,
posthorn solo 1

Sch perniachlich,

(m ctwas langsamer wic fruhgrl)

)55 PPP Wi aus weiter Terng; frei vorgetragen. (wie div Weise cines Posthorns. )
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Intermovemental Network 1
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Tonal center: D minor D minor D major
(first theme group)

® Idioms: funeral march, chorale chorale °



Intermovemental Network 11

Movement:
Tonal center:
References to

popular music:

Other traits:

I

F major
(second theme group)

popular marches

leads to rupture

I11

F major

(episodes)

posthorn

leads to rupture

F major

march idiom in F
alternating with
chorale on D



Intermovemental Network I1: Das
gliickliche 1 .eben

Movement: I II1
Tonal center: I major F major
(second theme group) (episodes)

References to
popular music: popular marches posthorn

Other traits: leads to rupture leads to rupture



Theme Group:

Gesture:
Tonal Center:

Measure:

Theme Group:

Gesture:
Tonal Center:

Measure:

Theme Group:

Gesture:
Tonal Center:

Measure:

Mahler, Symphony no. 3, mvt.

Rotation 1

formal overview

Rotation 2
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